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As individual work was not signed, authorship of the comics published by 
Harmsworth and the Amalgamated Press is not easily attributable. 

The images in this volume have not been edited apart from careful adjust-
ments of contrasts in case of particularly weak print. They are reproduced 
in original size, resulting in slightly odd page designs. Where reproduc-
tions had to be scaled this is indicated in the information on the image. 

The main texts in this volume are based on Kevin Carpenter’s ”wonder-
fully vulgar” (2013) and have been carefully adapted and expanded by the 
editor to fit the purpose of this volume.

The example for 1 October 1898 is not part of the Kevin Carpenter Col-
lection but has been included here from the Oldenburg University special 
collection to give an impression for the style set before the main material 
of this volume was produced. 

All Amalgamated Press-material in this volume is reproduced in original 
size. Their original publication format was a tabloid newspaper-size that 
varied slightly between productions. 

Please note the pencil-sketches in some of the margins that are included 
in a few reproductions - their origins are unknown and they do not look 
like some reader’s aimless drawings. Somebody repeated and continued 
design ideas from the images shown. As details like these are part of the 
fun when working with archives, they are included. 

Other volumes showcasing the Kevin Carpenter Collection: 

Bits and Pieces. Miscellaneous Comic Strips from Illus-
trated Chips and Puck 1906 / 1907.  
Trelleborg, 2025: 
ISBN: 978-91-981603-9-0 (print) 
ISBN: 978-91-990299-2-4 (pdf)

Casey Court or Billy Baggs and the Casey Court Nibs. 
Trelleborg, 2025:  
ISBN 978-91-981603-7-6 (print) 
ISBN: 978-91-990299-1-7 (pdf)
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While the library of Carl von Ossietzky-University in Oldenburg, Ger-
many, holds a special collection of around 5000 early British comics, that 
collection is not catalogued nor digitised extensively, far from it. Through-
out his years as a teacher at the university, Kevin Carpenter has promoted 
research into this special collection, and while insisting that he did not 
collect comics, he has collected his own catalogue of early British comics 
to be able to show how these work, how stories were told in text-adven-
tures as well as in caricatures and comics, how themes re-appeared and 
changed when re-told. 

While working with Kevin Carpenter’s collection, its width and strengths 
have become clear: The material allows us to look not only into the band-
width of productions at the time, understand the development and estab-
lishment of a dedicated section in publishing and its titles, figures, styles, 
and genres. Also, influences on and interdependencies between individual 
publications become visible and allow to understand better in what way 
individual social issues, cultural changes, and historic events and inci-
dents were taken up in what ways in the comic papers then. It invites to 
discover forgotten contributions to the history of comics as well as the 
narrative culture of its time – good and bad. 

Not only because I am most grateful for receiving Kevin Carpenter’s 
collection, but also because of the doors it opens for research and con-
templation, I want to share it with interested readers and researchers by 
publishing selections from it. This way, more than just single represent-
ative examples become easily accessible and allow to understand the 
narrrative strategies, routines, but also the extend of experimentation and 
development in these comics. And, not at least, they allow us to see better 
similarities and differences in other comics’ developments.  

							       Jakob Dittmar, 2025 
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Illustrated Chips, 2 December 1907

Weary Willie and Tired Tim

It was Nottingham-born artist Tom Browne who broke the tramp mould. 
Prompted in part by the sight of two down-and-outs on the Thames Em-
bankment, also inspired by Don Quixote (probably the edition illustrat-
ed by Gustave Doré), Browne created two amiable characters he called 
Weary Willie (or Willy) and Tired Tim for Harmsworth’s comic Illustrat-
ed Chips in 1896. One thin tramp (Willie) plus one fat tramp (Tim), bold, 
brazen and wily, constantly in scrapes in a win-one lose-one rhythm, they 
exude confidence and cheerfulness. In a late-nineties strip, Willy and Tim 
breeze into view like working-class flâneurs, strolling round the city, their 
city, observing, commenting, and intervening at whim (see Illustrated 
Chips, 1 October 1898, reproduced on page 8).

The popularity of the series was “instant and enormous”, practically dou-
bling the sales of Illustrated Chips. By the time he retired from the com-
ics after a decade of prolific activity, not only had Browne changed the 
template for tramp portrayal in the comics – and the imitations, some by 
himself, were numerous – by common academic consent he had also been 
hugely responsible for the consolidation of the style of British comics. 
His “world-famed tramps” continued to decorate the cover page of Chips 
every week until 1953, drawn by various hands, for the last forty-four 
years by Percy Cocking. 
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Illustrated Chips was published by Alfred Harmsworth (later Lord North-
cliffe), who founded the Amalgamated Press in 1901 to contain his di-
verse publications. While he later established the Daily Mail and Daily 
Mirror, he started with smaller publications across different fields, earning 
most from entertainment periodicals. 

In 1890, after having analysed the market, he hastily assembled a paper 
called Comic Cuts. Its huge success marked the beginning of the comics 
paper-boom in Britain. The new paper cost a halfpenny each, and compe-
tition for these ha’pennies was fierce. Without revealing its exact weekly 
sales, the editor of Comic Cuts soon boasted that its circulation equalled 
the combined sale of all its competitors (Comic Cuts, 15 November 
1890), a few months later assessing its average issue readership as “two 
or three million people” (Comic Cuts, 7 March 1891), and scornfully add-
ing early the following year that most of the forty or fifty imitations had 
“died a lingering death” (Comic Cuts, 6 February 1892). 

To squash the remaining competition, Harmsworth speedily brought out 
a companion to his first comic, calling it Illustrated Chips (1890). Both 
of these comic journals initially pinched material from abroad, although 
they very soon relied almost exclusively on material provided by British 
artists. Short comic strips and full-page comics appeared on the pages of 
these periodicals together with single-picture cartoons, while each volume 
consisted of four pages text-stories and four pages comics. 

Amalgamated Press and Illustrated Chips 

Weary Willy and Tired Tim and similar slapsticky material, also referred 
to as ”Knockabout”, was printed in black on tinted paper, green, blue, 
pink or yellow in contrast to the brightly-coloured nursery comics. These 
comics printed in black were cheaper than the coloured publications and 
were known as “black comics” even though they are dominated by their 
papers’ colour. The term ”yellow press” for cheap newspapers in general 
originates from these tinted papers, the strategy was definitely not restrict-
ed to cheap entertainment periodicals with their combination of serialised 
texts, caricatures, and comics. 

Following price standardization at the Amalgamated Press in the autumn 
of 1922, they cost a penny (1d) apiece, a price that seemed to have fallen 
within the discretionary pocket money of lower-middle-class and work-
ing-class youngsters, particularly boys. These “black comics” included 
the old stalwarts Funny Wonder, Chips, Comic Cuts and Merry and Bright 
along with the newcomers Joker and Larks and many more.

In its heyday in the 1930s, Chips alone reputedly sold a million copies per 
week. Nor were these comics only available in England, Scotland, Wales 
and Ireland. Many “overseas editions” were distributed through agents in 
Canada, Australia, New Zealand and South Africa, the shipped-out ver-
sions generally consisting of one or more comics folded or stapled inside 
one another. 

The Comics in Illustrated Chips

The names of the figures and their comics titles brim with alliterations. 
Even the most successful and long-running full-page titles in the comics 
of Amalgamated Press are part of this approach: Weary Willie and Tired 
Tim.  

The extend of borrowing and direct lifting of material that can be seen in 
the pages of these early comic papers is noteworthy. Not only the Amal-
gamated Press but rather the entire industry seems to not have cared about 
copyrights: Story ideas, figures and punch-lines were partly original, 
partly lifted straight from other publications. Other names and figures 
are clearly designed to fit as close as possible on some other design in a 
competitor’s paper. The sources of inspiration are never hard to find. The 
same can be said for developments in visual storytelling, as the possibili-
ties and peculiarities of comics narration and design were only beginning 
to develop then. Considering that speech balloons had been fully estab-
lished within British caricature around the middle of the 19th century, it is 
noteworthy how long it took for the speech balloon to become established 
as the main text-form in comics even after it was used extensively in 1902 
for Happy Hooligan and other the US-published comics by Frederick 
Opper. 

The way these comics tell their stories raise questions about their audi-
ences and have to be considered together with the text-adventures and 
romances that were half of the content of not only Illustrated Chips. In the 
caricatures, comics, and illustrated comments, the narrations relate partly 
explicitly to other comics’ titles but also to comics as a medium itself. 
Texts partly are written in a tone of confidentiality, irony, partly jovial, 
partly chummy even, but partly determined - a tone that signals to readers 
that they are taken serious. 

While different publications were put on the marked, merged or re-named 
as the owner considered best, a host of comics were published in these. 
If they were not really boosting sales, they were stopped abruptly, while 
similar themes and figures re-appeared under new names and in slightly 
different circumstances. Guest-appearances of figures from one comic 
in other comics of the publisher were used for cross-attracting readers of 
the different titles to read all the others comic papers as well. At the same 
time, no names of artists or writers are stated in the pages of Illustrated 
Chips and its sister-publications. 

For many years, these two sections in the comics, “Screaming Sketch-
es, Engrossing Tales” (masthead of The Comic Home Journal, 1902) 
or inversely “The Best Stories and the Funniest Pictures” (masthead of 
Illustrated Chips, 1922), remained separate and distinct. Perhaps this clear 
compartmentalization into serious fiction here, humorous comic strip 
there, is one of the reasons why the adventure strip was slow to enter and 
then develop in British comics. The rule remained that about half of the 
content of Illustrated Chips consists of fictional texts, editor’s comments, 
satires on news and other newspaper content of the time, and of course 
advertisements. The other half are not illustrated texts as mentioned 
before, but are picture-based: Apart from the longer running main comic 
titles, many comics were included in the pages of Illustrated Chips and 
Puck that were one-offs, like the figures in the many caricatures created 
for one contribution only. While much of the comics content were com-
ic strips of varying length, some of the comics were full-page comics, 
running in every issue of their publication as long as they were popular 
enough to support sales of that journal. The fluid co-existence of these 
diverse visual formats in sometimes crowded juxtaposition proves that 
readers had no issues with these wild blends of different types of storytell-
ing, commenting, and advertising at all.  

Amalgamated Press pushed new titles into the comics market and dom-
inated it quite quickly until its position was successfully attacked in the 
1920’s by the Scottish publisher D.C. Thomson. In the Amalgamated 
Press, content and talent was shared and moved between the different 
publications, while adjustments for different audiences were made, for 
example the children of Casey Court (of Illustrated Chips) appeared in the 
Newlyweds’ (Puck) stories, but were presented as a danger to prosperity 
and order in the house (see the volume on Casey Court for details). Other 
material was moved without changes to its tone, as the example of Chut-
ney the Charmer in this volume illustrates. 

The advantage of cross-publication 
marketing as well as the pull-factor 
of established sucessfull figures 
was maximised, not least on the 
editor’s pages, where these editors 
advised and recommended the sis-
ter papers to they readers. Figures 
reading the different papers are in-
cluded in several of the comics and 
one-panel series like Casey Court. 

While coloured comic journals 
were more up-market and expen-
sive, the papers printed in black 
were called ”black comics” despite 
their tinted papers. These spread Illustrated Chips, 16 March 1907

into a group of aproximately a dozen tabloid newspaper-format comics 
produced for lower-middle-class and working-class families: Larks, Jest-
er, Joker, Butterfly, Favourite Comics, Jolly Comic, and others, including 
the established Comic Cuts and Illustrated Chips. They contained four 
pages of serialised story in small print and four pages of humorous strips. 

While each of these periodicals pointed at the others in advertisements 
and editorial, these were also referred to in the images: papers with the 
titles of the other journals regularly appear in all kinds of comics. The 
figures from one title were mentioned or even appeared as figures in 
other titles. Also, figures from the more success comics were used in 
caricatures, for decorative bands and ornaments etc. For example, most 
tramp-figures appeared in pairs that were varied only slightly: thin and 
long one of them, short and round the other. To illustrate that method, a 
few examples for these uses are shown on this double page from Weary 
Willie and Tired Tim to very similar figures are shown on this double 
page. The character design of the figures even points at the influence of 
comics on early film, as they clearly predate the set-up of the Laurel and 
Hardy-duo while including the typical physicality and practical humour of 
those early films. The hectic farce of these comics seems to have filtered 
through into early slapstick film. That again fed back into British comics: 
When the cinema started to take form in the early 1910s, a series of small, 
cinema-related strips started to appear in the comics. Soon, comics were 
constructed around the stars of film with Charlie Chaplin dominating the 
field for years. The comics papers had no difficulties to include comics 
later that were explicitly starring Laurel & Hardy, either. A favourite of 
the readers, these ran as long as both stars were alive (until 1957). 

Advertising and Placement Across Titles

While publishers of fiction certainly promoted British hegemony long 
before the Ewardian age, most had focused on stories that used the empire 
as a colourful backdrop to their adventure stories. In difference to that, 
Harmsworth’s titles were an efficient mouthpiece for the jingoism of the 
age (Carpenter 1983 52). In how far that jingoism and racism in these 
publications mirrored the mood and opinion in wider society or whether 
they helped these positions to gain the dominance they then held in public 
opinion goes beyond the reach of this publication. 

The Amalgamated Press dominated the market for entertainment period-
icals, increasingly also with productions earmarked for young audiences. 
The perspective expressed was not unusual, as all publications in Brit-
ain, not only the entertaining press with its ready use of ethnic and racial 
stereotypes, reflected and mostly sustained the Imperialist world view 
interwoven with racist ideas of superiority of some over others, conven-
ienty decorating exploytation with some assumed obligation of “white 
man’s burden”. That position was predominant in British popular media, 
but not shared by all. How much differentiaton of positions was given 
in real life is unclear, but it has to be remembered that in several comics 
black figures simply are part of the personnel, they act and are treated like 
all other figures. Not all fictional adventure-stories looked down at other 
cultures, but most. Depenting on contemporary wars and unrests in the 
British empire, different ethnic and racial groups are in the focus of jokes. 
Quite some comics of the later Edwardian time make fun of Asian figures, 
invariably showing these in coolie-garb and with one long pigtail each. 
And without a doubt, these visual stereotypes go beyond simplifications 
into types, in early comics they often combine with the use of derogato-
ry terms and names. They are part of the Zeitgeist and contribute to the 
indoctrination of readers into underlying mindsets. Even when comparing 
these to the generally rough humour that is played out in the names and 
attributions given irrespective of racial or national contexts across comics 
productions of the time, the difference is getting more clear in the ways 
these figures are used for telling jokes. 

Types, Stereotypes, and Fictions of Empire

Please bear in mind that these routines were conspised by some already 
then, while the mainstream continued to consider racist stereotyping fun-
ny much longer. It continued easily into post-Second World War society, 
where some elements of this everyday racism were so established that 
some less-reflective members of society defend it as part of their nostalgic 
memories of childhood. There is a straight line from the material here to 
the racism of Boris Johnson and sorts.  

It has to be pointed out that the Science Fiction adventure comics of the 
1950s and 60s apply the same jingoistic approach still, only black figures 
have become green, Africa has turned into a planet of its own, and the 
colonial officers have gotten new uniforms (Carpenter 1982, 77). The 
treatment of the Windrush-arrivals and after is part of the picture, not 
its excessive abboration. Earlier, in 1939, George Orwell examined the 
contents of the best-selling boys’ weekly papers and concluded that these 
preserved the worst illusions of the Edwardian age. The positions taken in 
these papers had not reacted to changes in the world nor to the increasing 
demands for representation and independence from colonies and domin-
ions - in his words the position taken was that ”the clock has stopped at 
1910 and Britannia rules the waves” (Orwell, George: ”Boys’ Weeklies.” 
In: Horizon, March 1940). It did not change really after the war, either. 

This volume collects material from that very Edwardian age, with the 
most examples published in 1907. The material has to understood in that 
light: the underlying tone permeats much of the material and reminds 
readers of those illusions de grandeur that translate into dreams of special 
relationships with the hegemonies of our time that Britain can not really 
afford. (Stop ranting! - Ed.)

Please remember with all representations included here that they illustrate 
how the majority of the British did see the world then. And: French, Ital-
ian, Belgian, German, and US American media were absolutey not differ-
ent: The imperialist mindset did set the stage for World War One. 
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(Page 8 with the concluding images for the installment is missing.)
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The Kevin Carpenter collection allows us to look not only into the bandwidth of 
early British comic productions but also to discover forgotten contributions to the 

history of comics. They open doors to the zeitgeist of their times.

This volume is dedicated to the Illustrated Chips’ long-running front-page comics 
Weary Willie and Tired Tim. It set the tone for many imitations and established 

the routine of a pair of tramps that would later also become essential in slapstick-
film. 

While examples in this volume span the years 1898 – 1922, 
the bulk of examples published here was originally published 1907. 

Here, we can start to understand narrative strategies and routines, sometimes 
even reactions to current events, but mainly we see how the form is adjusted to 

the medium, also experimentations and developments in the form and 
narrative twists possible in these comics. 
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